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Petite Messe Solennelle 
Gioachino Rossini (1863) 

 
1.  Kyrie 

Chorus 

 

Kyrie elision,                                                           Lord have mercy, 

Christe elision,            Christ have mercy, 

Kyrie elision              Lord have mercy. 

 

 

2. Gloria in excelsis Deo 
Chorus,  

Simone Vigilante, Soprano; Magdalena Wor, Mezzo-Soprano; 

 Jonathan Pilkington, Tenor; Steven Ozcomert, Bass 

 

Gloria in excelsis Deo,           Glory to God in the highest, 

Gloria, Gloria                                                          Glory, Glory 

Ex in terra pax hominibus                                       And on earth peace to people 

bonae voluntatis.                                                     of good will. 

 

 

Laudamus te 
Chorus, quartet 

 

Laudamus te.                                                         We praise you.      

Benedicimus te.            We bless you. 

Adoramus te.             We adore you. 

Glorificamus te.            We glorify you. 

 

 Gratias agimus tibi 
Ms. Wor, Mr. Pilkington, Mr. Ozcomert 

 

Gratias Agimus tibi                   We give thanks to you                                         

propter magnam gloriam tuam.           for your great glory. 

 

 

 

 



 

Domine Deus 
Chorus, Mr. Pilkington 

 

Domine Deus, rex coelestis,                       Lord God, king of the heavens, 

Deus Pater omnipotens.            God (the) father omnipotent. 

Domine Fili unigenite, Jesu Christe.                       Lord Jesus Christ,(the) only begotten Son.  

Domine Deus, Augus Dei,            My God, the only true God, 

Filius Patris.              Lord God, Lamb of God. 

               Son of (the) Father. 

 

 Qui tollis 
Ms. Vigilante, Ms. Wor 

 

Qui Tollis peccata mundi,           (You) who takes away the sins of (the) world, 

miserere nobis,            have mercy on us, 

suscipe deprecatioem nostrum.                               Hear our plea.         

Que sedes ad dexteram Patris                                 (You) who sits at (the) right hand of (the) 

                                                                                 Father, 

miserere nobis.                        have mercy on us. 

 

  Quoniam 
Mr. Ozcomert 

 

Quoniam tu solus Sanctus,                                      For you alone (are) Holy, 

Tu solus Dominus,                                                  You alone (are the) only true God, 

Tu solus Altisimus,                                                 You alone (are the) Most High, 

Jesu Christe.                                                            Jesus Christ. 

 

 Cum Sancto Spiritu 
Quartet with Chorus 

 

Cum Sancto Spiritu                                                With (the) Holy Spirit 

in gloria Dei Patris                                                  in (the) glory of God (the) Father. 

Amen.              Amen.       

Gloria in excelsis Deo                                            Glory in to God in (the) highest 

Amen.                                                                     Amen. 

 

 

3.  Credo in unum Deum 
Quartet with Chorus 

 

Credo in unum Deum,                                            I believe in one God, 

Patrem  omnipotentem,                                          (the) Father almighty, 



factorem coeli et terrae,                                          maker of heaven and Earth, 

Visibilium omnium, et invisibilium.                      Of all of (the) visible and invisible. 

Et in unum  Domnium, Jesum Christum,               And in one, Lord, Jesus Christ, 

Filium Dei unigenitum.                                          (the) only begotten Son of God. 

Et ex Patre natum anti omnia secula.                     Born of the Father and all ages. 

 

Credo in unum                                                        I believe in one God, 

Deum in Deo,                                                         God from God. 

lumen de lumine,                                                    Light from Light, 

Deum verum de Deo vero.                                     True God from True God. 

Genitum, non factum,                                             Begotten, not made,  

consubstantialem Patri:                                           of one substance with the Father 

Perquem omni facta sunt.                                       By whom all thingswere made.. 

Qui propter nos homeines,           Who for us people. 

et propter nostrum salute                                        and for our salvation 

descendit de coelis                                                  descended from Heaven. 

 

Credo.               I believe. 

Et incarnatus est de Spiritu Sancto                         He was made flesh by the Holy Ghost 

ex Maria Virgine:                                                   of (the) Virgin Mary: 

et homo factus est.                                             and was made man.                                     

  

Crucifixus 
Ms. Vigilante 

 

Crucifixus etiam pro nobis,                                     crucified also for us, 

sub Pontio Pilato passus                                          under Pontius Pilate 

Passus et sepultus est,                                             (He) suffered and  was buried, 

 

 Ex resurrexit 
Quartet, Chorus 

 

Et resurexit tertia die,                                              And He rose (on the) third day,                         

secudum Scripturus.                                                according to (the) Scriptures. 

Credo. Et ascendit,  ascendit in coelum:                 I believe,and  ascended into heaven: 

sedet ad dexteram Patris.                                        He sits at (the) right hand of God, the Father. 

Et iterum venturus est cum gloria,                          And again He will come in glory, 

judicare vevos et morttuos:                                     To judge (the) living and (the) dead: 

cujus regni non erit finis.                                        Of whose kingdom there will be no end. 

Et in Spiritum Sanctum, Dominum,                       (I believe) in (the) Holy Spirit, 

et Vivificantem:                                                      (the) Lord and Giver of life: 

qui ex Patre Filioque procedit.                               Who comes from (the) Father and (the) Son. 

Qui cum Patre et Filio simul adoratur,                   Together with (the) Father and (the) Son 

et glorficatur:                                                          is adored and glorified: 

qui locutus est per Prophetas.                                Who spoke through (the) Prophets. 



Et unam sanctam catholicam,                                 And (I believe) in One Holy catholic, 

sanctam catholicam et apostolicam Esclesiam.      the Holy and Apostolic Church. 

Credo Confiteor unum baptisma,                            I confess one baptism, 

in remissionem pecatorrum.                                    for (the) remission of sins. 

Et exspecto resurrcit onem mortuorum.                 And I expect (the) resurrection of (the) dead. 

Amen.                                                                     Amen. 

 

 Et vitam venturi 
Quartet with Chorus 

 

Credo.  

Et vitam venturi saeculi.                                         I believe. In the life of the world to come. 

Amen.                                                                     Amen.  

In unum Deum.                       In one God. 

Amen                                  Amen. 

 

4. Offertorium 

 

5. Sanctus 
Quartet with chorus 

 

Santus Dominus Dominum Sabaoth.                      Holy, Holy, Lord  God of Hosts. 

Pleni sunt coeli et terra in gloria tua.                      Heaven and earth are full of your glory. 

Hosanna in excelsis.                                               Hosanna in (the) highest. 

Benedictus qui veni, in nominee Domini.              Blessed (is He) who comes in (the) name of    

                                                                                (the) Lord 

Pleni sunt coeli et terra gloria tua.                          Full are heaven and earth of your glory. 

Hosanna in excelsis.                                               Hosanna in (the) highest. 

 

6. O salutaris hostia 
Ms. Vigilante 

 

O salutaris hostia,                                               O redeeming Sacrifice,   

quae caeli pandis ostium,                                        Which opens (the) gates of heaven, 

bella premunt hostilia                                             Enemies threaten wars, 

da robur, fer auxilium,                                            Give (us) strength and send aid. 

Amen.                                                                     Amen. 

 

7. Agnus Dei 
Ms. Wor, Chorus 

 

Agnus Dei, qui tollis peccata mundi;                     Lamb of God, who take away (the) sins of     

              (the) world: 

miserere nobis.                                                       Have mercy on us. 

donna nobis pacem.                                               Grant us peace 



A Word from Our Director: 
The composer of the work we are performing this evening, 

Gioachino Rossini, is primarily known as a composer of opera 

buffa, that is, comic opera.  His personality, by all accounts, 

displayed the characteristics necessary to succeed in this field 

of endeavor: he was quick-witted, self-deprecating and could 

resort to sarcasm at a moment’s notice.  The work by which he 

is best-known, Il Barbiere di Siviglia (The Barber of Seville), is 

very funny and exceedingly tuneful.  Mozart was his hero; the 

consensus among musicians is that Rossini, in Il Barbieri di 

Siviglia, matched Mozart’s sparkle and witticism in his opera 

Le Nozze di Figaro (The Marriage of Figaro) – a difficult task 

indeed. 

 

Rossini composed Il Barbieri di Siviglia in February of 1816 – 

when he was only 23 years old(!!).  It, like Mozart’s Le Nozze di Figaro, is a staple of the 

operatic repertory and is frequently performed in opera houses around the world.  Rossini 

composed 39 operas before deciding, at age 37, to compose nothing more for the theater. 

 

Rossini and his new bride moved from Italy to Paris in 1823.  He was 31.  The Parisians 

enthusiastically welcomed him, for he was an international star by this time.  He continued 

composing operas for a few years as well as chamber music, songs and choral pieces, which he 

dubbed “sins of my old age.”  Beginning in 1858, he and his wife hosted gourmet dinners with 

chamber music recitals, called “Samedi soirs” (“Saturday evenings”) in their home, welcoming 

many of the greats of the musical and literary world, as well as high-society friends, of mid-19th 

century Europe.  Among those who dined with the Rossinis were Richard Wagner, Franz Liszt, 

Giacomo Meyerbeer and Giuseppe Verdi.   

 

Other participants of the Samedi soirs were three generations of the Pillet-Will family (Count 

Alexis Pillet-Will was director of the Banque de France and personal financier to Rossini).  The 

family had a magnificent new town house built that was finished in 1863; the chapel was 

finished the next year.  The première of the Petite Messe solennelle was for the dedication of this 

chapel.   

 

The instrumentation seems unusual to us for a major choral work, although in the wealthy salons 

of 19th century Paris it was not.  The score calls for two pianos and harmonium – a keyboard 

instrument similar to the pipe organ but with a much cheesier sound (think accordion or even 

organ grinder).  For this evening’s performance our accompanist, Tate Addis, is condensing the 

two piano parts into one and the harmonium part is being played on the pipe organ.  I have 

instructed the organist to NOT use registers that would cause the organ to sound like a 

harmonium. 

 

Rossini orchestrated it a few years later, fearing that if he did not, someone else would “and kill 

my poor few singers dead” by making the orchestra too large and overbalancing the chorus.  He 

wrote this epigraph in the score: “Twelve singers of three sexes – men, women, and castrati – 

will be enough for its performance: that is, eight for the chorus, four for the solos, a total of 



twelve cherubim.  God, forgive me the following comparison.  Twelve also are the Apostles in 

the celebrated coup de mâchoire (jaw-stroke) painted in fresco by Leonardo, called The Last 

Supper: who would believe it!  Among your disciples there are those who strike false notes!!  

Lord, rest assured, I swear to you that there will be no Judas at my supper and that mine will sing 

properly and con amore (with love) your praises…” 

 

The Petite Messe solennelle (Small solemn mass) is about 80 minutes long; even the title reveals 

Rossini’s penchant for irony; a composition of this length is not small (Petite).  What a variety of 

music he has created here!  The movements for soloists (the arias, the duet and the trio) sound 

much like Rossini’s operatic output: sweeping, beautiful melodies that set on display the vocal 

gifts of the singers.  Some of the choruses, however, show a different side of Rossini’s genius: 

complex counterpoint.  The musical setting of the Christe eleison (Christ have mercy) is a double 

canon.  The concluding sections of the Gloria and the Credo are extended fugues in the style of 

J. S. Bach, whose music Rossini studied in his later years.  The latter’s fugues, however, are 

more gracious to the voice… 

 

This magnificent work is not performed often in this country.  Indeed, it is likely “the best music 

you may never have heard!” 

 

Rossini referred to this mass setting as “the last mortal sin of my old age.”  He inscribed the 

following words at the end of the Agnus Dei (Lamb of God): “Dear God, here it is, finished, this 

poor little Mass.  Have I written musique sacrée (sacred music) or sacrée musique (sacrilegious 

music)?  I was born for opera buffa (comic opera), you know it well!  Little skill, some heart, 

that is all.  Be blessed, then, and grant me a place in Paradise.”  

 

Dr. Michael Lancaster 

Music Director- Asheville Symphony Chorus 



Michael Lancaster, Artistic Director  

and Conductor 

Michael Lancaster was appointed Music Director of the Asheville 

Symphony Chorus in the fall of 2012. In this capacity he prepares the ASC 

for performances with the Asheville Symphony Orchestra as well as 

independent concerts. He formerly was the Director of Choral Activities in 

the School of Music at Western Carolina University, where he conducted 

the Concert Choir, University Chorus and Early Music Ensemble and taught 

conducting, choral methods and voice. Dr. Lancaster serves as Director of 

Worship and Music at First Presbyterian Church,  Highlands, NC. In April, 

2-18 Dr Lancaster was appointed as the Conductor and Artistic Director of 

the Carolina Concert Choir, Hendersonville, NC. 

 

In the summers of 1980 and 1981 Lancaster studied conducting at the Oregon Bach Festival 

under renowned conductor and Bach scholar Helmuth Rilling. Since then, he has sung in the 

Festival Chorus of the Oregon Bach Festival many times, singing incidental solos on a few 

occasions. In the summer of 1988 he was selected from applicants across the country as one of 

sixty singers to sing under the direction of Robert Shaw in Souillac, France in the “Robert Shaw 

Festival Singers.” He was asked to return in 1989, 1990, 1992 and 1996 as well. He also 

participated as a member of the paid professional core in the “Robert Shaw Choral Workshop” in 

November 1990, which culminated in a performance of Ein Deutsches Requiem by Brahms in 

Carnegie Hall with the Orchestra of St. Luke’s and soloists Sylvia McNair and Samuel Ramey. 

He was invited to participate in the same capacity in the “Robert Shaw ChoralvWorkshop” and 

the “Carnegie Hall Choral Workshop” many times in subsequent years. Lancaster has 

participated as a chorister on several recordings, including the Grammy Award-winning Credo 

by Penderecki with the Oregon Bach Festival Orchestra and Chorus conducted by Helmuth 

Rilling; Amazing Grace and Brahms: Liebeslieder Waltzes with the Robert Shaw Festival 

Singers conducted by Robert Shaw; and Britten: War 

Requiem with the Atlanta Symphony Orchestra and Chorus conducted by Robert Shaw. 

 

As a professional soloist or chorister, Lancaster has sung with many organizations, including the 

Carmel (CA) Bach Festival, the Oregon Bach Festival, the San Luis Obispo (CA) Mozart 

Festival, the Santa Fe Desert Chorale, the Los 

Angeles Master Chorale (under the direction of Roger Wagner), the Hollywood Bowl Festival 

Chorus (under the direction of Christopher Hogwood), the Los Angeles Chamber Orchestra 

(under the direction of Gerard Schwartz), the William Hall Chorale, the Long Beach Bach 

Festival (under the direction of Sir David Willcocks) and the Disneyland Dickens Carolers. 

 

He holds the BME from Chapman College (Orange, CA), the MM from California State 

University Fullerton and the DMA from the University of Southern California. His wife, Dr. 

Linda Lancaster, is a free-lance flutist who is a 

member of the Brevard Philharmonic Orchestra. They have two children, Kevin and Katherine. 
 
 



Tate Addis, Assistant Conductor and Pianist 

A native of Kansas, Tate Addis’ performances have been described as 

‘spectacular’ and acclaimed for their ‘deeply communicative musicality’ leading 

the Kansas City Star to write ‘this young organist has the right stuff.’ His recent 

solo recital appearances have taken him to Atlanta, Boston, Cleveland, Detroit, 

Kansas City, Los Angeles, New York City, Philadelphia, Washington, D.C., and 

the Bloomfield Organ Series at Wichita State University. Additionally, his 

performances have been broadcast on American Public Media’s nationally 

syndicated program Pipedreams. 

 

 Active as a church musician from an early age, Tate has held positions at New 

York City’s Brick Presbyterian Church, at Second Presbyterian Church in Kansas City, and at the Yale 

Berkeley Divinity School in New Haven. Currently, he serves as organist at First Baptist Church in 

Asheville, North Carolina where he collaborates with the Minister of Music in a comprehensive music 

program, presents a series of organ recitals entitled Bach’s Lunch, directs the youth and adult handbell 

ensembles, and teaches organ and piano in the church’s Academy for the Arts. In addition, he is the 

assistant director and accompanist for the Asheville Symphony Chorus. As a collaborative pianist, he has 

performed with violinists Daniel Hope and Benny Kim, tenor Vinson Cole, and cellist Yo-Yo Ma. 

 

 Tate Addis received the Bachelor of Music degree from Wichita State University where he 

studied organ with Lynne Davis and Robert Town and piano with Andrew Trechak. He holds the Master 

of Music degree from Yale University where he studied with Thomas Murray and obtained the Artist 

Diploma from Oberlin Conservatory as a student of James David Christie. Further graduate study was at 

the University of Missouri - Kansas City where he studied piano with Robert Weirich and organ with 

Elisa Bickers. He has also studied organ with Marie-Louise Langlais and Roman Summereder. 

 

Tate, his wife Laura, and their pet pig Virgil make their home in the mountains of western North 

Carolina. 

 
 

 

Timothy Wissler, Organist 
Timothy Wissler served as Co-Director of Music and Cathedral Organist of 

the Cathedral of Christ the King in Atlanta for 35 years. At the Cathedral 

he accompanied the Cathedral Choirs and played for parish and episcopal 

liturgies. He founded, and for 30 years conducted, the Cathedral Girl and 

Boy choir. Along with his Cathedral duties, he was organist for The 

Temple in Atlanta and served as member of the music faculties of Georgia 

State University and Mercer University of Atlanta. A Pennsylvania native, 

Mr. Wissler earned the Bachelor of Arts degree at Lebanon Valley College 

and the Master of Music and Doctor of Musical Arts at the University of 

Michigan. He has performed in the United States, Germany, France, and Italy and has served as 

adjudicator for local and international organ playing competitions. He is a past Dean of the 

Atlanta chapter of the American Guild of Organists and in 1994 organized the Atlanta Summer 

Organ Festival, now in its 28th season. Tim and his wife Anne are enjoying retirement in 

beautiful Asheville, NC. 



Simone Vigilante, Soprano 

Simone Vigilante, soprano is thankful to be performing in-person again! 

Recently you may have heard her as a guest artist on Western Carolina 

University’s Seeing Sound: A Musical Journey of Water and Light.  

 

Since moving to the Asheville area in 2001 Ms. Vigilante has co-founded 

an opera company, performed for twelve years with Asheville Lyric Opera 

in leading roles ranging from Mozart to Strauss to Menotti, as well as musical theater such as 

Bloody Mary (South Pacific) and Mother Abbess (The Sound of Music). Additional roles include 

Sister Rose (Dead Man Walking) for The Modern American Music Project and Katisha (The 

Mikado), Miss Silverpeal (Mozart’s Impresario), and Ruth (The Pirates of Penzance) for Opera 

Creations. Ms. Vigilante has also performed on various fundraisers over the years in support of 

important causes in our area such as The Sisters of Mercy, Homeward Bound, WNCAP, The 

Haywood Street Congregation’s Fresco, and Brother Wolf Animal Rescue to name a few.  

 

As a soloist of choral and orchestral works, Ms. Vigilante performs regularly with Asheville 

Symphony Chorus as soprano or alto soloist in Mozart’s Requiem, Handel’s Messiah, Duruflé’s 

Requiem, Brahms’ Ein deutsches Requiem that was combined with Asheville Choral Society. As 

a soloist with Asheville Choral Society she has performed Vaughan Williams’ Hodie, Handel’s 

Messiah, Brubeck’s Mass: To Hope! A Celebration and Theofanidis’ The Here and Now. 

 

A few past highlights include a lecture-recital at the NC Museum of Art where Classical Voice of 

North Carolina noted “Vigilante provided the pizazz” and her solo CD release, Love, Look 

Away. This recording showcases her diverse talents in singing various genres including opera, 

classical, musical theater, gospel, and folk song through a dynamic collaboration with pianist 

David Troy Francis.  

 

Forever thankful for the work that has seen her through the pandemic, this past February marks 

her sixteenth year as Cantor/Soloist at St. Mary’s Church. Ms. Vigilante also loves her position 

as Adjunct Professor of Voice, master class clinician, and lecturer at Mars Hill University, 

Western Carolina University, and Academy for the Arts at First Baptist Church of Asheville. 

Upcoming on Sunday, April 24th, Simone will be performing Margaret Bonds “Songs of the 

Seasons” and other seasonal art song with accompanist, Virginia McKnight on Asheville Area 

Piano Forum’s Spring Benefit Concert. 

 

Born in Rochester, New York, Ms. Vigilante attended the Eastman School of Music beginning 

her studies in piano and voice. She earned vocal and opera performance degrees from University 

of North Carolina School of the Arts (BM) and Indiana University of Bloomington (MM), where 

she worked primarily with the world-famous and Classical Singer Magazine’s 2010 teacher of 

the year Virginia Zeani.   

 

 

 

 

 



 

Magdalena Wór, Mezzo-Soprano 
 
Mezzo-soprano Magdalena Wór is praised often for the sumptuous color 

of her voice and her complete devotion to music and text. “She has that 

kind of velvety rich mezzo that makes you want to follow her anywhere.” 

(The Washington Post 2016) Her vocal flexibility allows her to easily span 

the lower to upper registers of the mezzo range, as well as the Baroque 

through 21st century repertoire. 

 

“...Magdalena Wor almost stole the show as a well-defined and well-sung 

Suzuki.” proclaimed Anne Midgette of The Washington Post following 

Magdalena’s role debut of Suzuki with Virginia Opera. Her debut as 

Carmen with Palm Beach Opera won equal approval from the critics: “Polish-born mezzo-

soprano Magdalena Wór...made a magnificent debut...with her rich, seductive mezzo sound, 

perfectly suited to the role. And her acting as the sultry, sexy and fiery cigarette girl had just the 

right amount of intensity.” (Palm Beach Artspaper) 

Magdalena Wór is a Metropolitan Opera National Council Auditions National Finalist, winner of 

the Marcella Sembrich Kochańska and Heinz Rehfuss Competitions, Finalist of the international 

Marcello Giordani and Moniuszko Competitions, and an alumna of the San Francisco Opera’s 

Merola Summer Opera Program and the Domingo-Cafritz Young Artist Program at the 

Washington National Opera. 

 

Engagements include Greig Peer Gynt Suites with National Symphony Orchestra; Maddalena in 

Opera Birmingham’s Rigoletto; Mozart Requiem, Bach B Minor Mass, Magnificat and St. Joh’s 

Passion, Handel Messiah, Prokovief Alexander Nevsky, and Szymanowski Stabat Mater with the 

National Philharmonic Orchestra; Suzuki in Virginia Opera’s and Birmingham Opera’s Madama 

Butterfly; the title role of Carmen for Palm Beach Opera and Lyric Opera of Virgina; Messiah 

with Atlanta Symphony Orchestra, Seattle Symphony Orchestra, Memphis Symphony Orchestra, 

Alabama Symphony Orchestra, and Richmond Symphony Orchestra; Janáček Glagolitic Mass 

with Cathedral Chorale Society of the Washington National Cathedral; recitals at the Polish and 

Hungarian Embassies in Washington, D.C; concerts at the  French and Austrian Embassies as 

well as the National Gallery in Washington DC, with the Russian Chamber Arts Society; Tisbe 

for Atlanta Opera’s and Washington Concert Opera’s La Cenerentola; Vivaldi Gloria and 

Mahler’s Symphony No. 2 with the National Philharmonic; Vivaldi and Pergolesi Stabat Mater 

with New Trinity Baroque; as well as concerts and recitals in Poland, England, Mexico, and the 

Philippines. 
 

 

 

 



Jonathan Pilkington, Tenor 
 

Jonathan Pilkington, Atlanta based tenor and voice teacher, specializes in oratorio 

and art song. In recent years as an oratorio soloist, he has been performed solos in 

Mendelssohn’s Elijah, Mozart’s Requiem, Handel’s Messiah and Judas 

Maccabaeus, Verdi’s Requiem, and Orff's Carmina Burana, among others. As tenor 

soloist, he sang in the New York premiere of Mendelson's Humboldt Cantata, as 

well as a performance of Elliott Carter’s The Defense of Corinth with the National 

Chorale at Avery Fisher Hall. Jonathan was a guest soloist at the 2014 Bassi 

Brugnatelli International Conducting and Singing Symposium in Robbiate, Italy. 

Recent recital appearances have included performances at regional colleges, 

universities, and churches, as well as in Dallas, TX, Kansas City, MO, and northern 

California, featuring a variety of American, English, French, German, and Italian song repertoire. As a 

professional chorister, Pilkington has performed many major choral works with the New York 

Philharmonic, American Symphony Orchestra, Los Angeles Philharmonic, and others. Dr. Pilkington has 

lectured on vocal pedagogy topics at University of Wisconsin-Stevens Point and for a number of regional 

choirs. He holds degrees from Shorter College (B.M.), Westminster Choir College (M.M), and University 

of Georgia (D.M.A.). As a dedicated voice teacher, he has participated in the highly selective NATS 

Intern Program and competed further training at the LoVetri Institute for Somatic Voicework™ at 

Baldwin Wallace University. After ten years of teaching Piedmont College, Pilkington currently teaches 

at The Lovett School, United Music Studios, and his private studio. He is a staff singer at Trinity 

Presbyterian Church in Atlanta. As a multi-passionate entrepreneur, he also works as a Luxury Travel 

Advisor. For more information, please visit www.jonathanpilkington.net or www.pilkingtontravels.com.  

 
 

Stephen Ozcomert, Bass 

 
Stephen Ozcomert, Bass-Baritone, performs regularly in Atlanta area concert 
halls.  Steve has sung as a soloist with the Atlanta Symphony Orchestra under 
Robert Spano, Donald Runnicles, Robert Shaw, Yoel Levi, Jere Flynt, Alexander 
Mickelthwaite, and Howard Shore and has served as soloist with the Atlanta 
Ssymphony Orchestra Choruses on other occasions under Norman 
Mackenzie.  His Atlanta Symphony Orchestra solo credits include two 
performances in New York’s Carnegie Hall and he may be heard in a supporting 
role on Telarc Digital’s Atlanta Symphony recording of Puccini’s “La 
Boheme.”  Steve has served as a staff soloist at several Atlanta churches and 

frequently appears as soloist performing major works with many Atlanta choruses, churches, and 
universities. Steve’s solo work has been featured on radio broadcasts by WABE and has performed 
throughout the Southeast in performances including operas and operettas and has an extensive 
repertoire of more than twenty oratorios from Bach Cantatas to Mendelssohn's Elijah.  Chorally, Steve 
has sung in the Atlanta Symphony Oorchestra Chamber Chorus, the Robert Shaw Chamber Singers, and 
Steve sings in Coro Vocati, a professional 24 voice chamber choir led by John Dickson.   

 

 

http://www.jonathanpilkington.net/
http://www.pilkingtontravels.com/


From the President 
First, I would like to thank our patrons for attending our concerts. It is our utmost privilege to 
present music for your listening pleasure for over 30 seasons. We love sharing with you. We 
appreciate your 
dedication to and support for the Asheville Symphony Chorus. Enjoy the concert this evening.  
 
It has been my distinct privilege and pleasure to work with many talented and dedicated singers 
over the many years I have been a part of the Asheville Symphony Chorus. The chorus this year 
is no exception. The singers this year have gone above and beyond to sing with masks, and being 
eager to learn.  I appreciate and continue to be amazed at your accomplishments, enthusiasm 
and good will. We have had a busy season this concert year and you are rising to the occasion. 
We have the pleasure of singing the finale of Beethoven’s 9th Symphony June 4. 2022 with the 
Asheville Symphony. It is humbling to serve as your president. We even have fun along the way! 
 
I would like to acknowledge our Chamber Chorus. They present beautiful choral music that 
requires a smaller number of strong blended voices. Please plan to join them at one of their 
concerts on June 10, 7:30 pm at a destination yet to be determined or June 12, 2022, 4 pm at First 
Presbyterian Church, Highlands, NC as they present a concert entitled “Come to the Woods”. 
 
I want to thank our grantors, donors and advertisers. We appreciate your support of high 
quality music in Asheville and Western North Carolina. 
 
A special thanks to Dr. Michael Lancaster and Tate Addis for their leadership, dedication and 
guidance. 
 
Finally, if you are a singer and would like to audition to become a member of this amazing 
chorus, we would like to invite you to contact our director to schedule an audition. You may e-
mail Dr. Lancaster at mlancastercond@gmail.com to schedule an audition. 
 
Thanks again for all of your hard work and dedication so far this season. I look forward to 
wonderful music making during the rest of this year. 
Sandra Tompkins 
President 
Asheville Symphony Chorus 
 
 
We welcome your personal tax-deductible donations. Your gifts will enable the Asheville 

Symphony Chorus to continue bringing to Western North Carolina the high-quality music for 

which it is known. Thought it is a member of the Asheville Symphony Society family, the Asheville 

Symphony Chorus primarily operates as a financially independent entity.  Please visit our website: 

http://www.ashevillesymphonnychorus.com/donate-now.html to conveniently and securely 

make a donation. You may also donate by mail:  Asheville Symphony Chorus. P.O. Box 1387, 

Asheville, NC 28802.  

 

 

http://www.ashevillesymphonnychorus.com/donate-now.html


 
 


