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IN THE HISTORIC  
DIME SAVINGS BANK  
OF WILLIAMSBURG,  

AT THE DIME

PRESENTS

JILL MAGID

TENDER  
PRESENCE

After two years of unthinkable loss and  
isolation, we find ourselves adapting to  
what has been referred to as “the new 
normal.” In our most optimistic moments, 
the pandemic was framed as an opportunity 
to address the social and economic failures 
of the system in which we live and envision 
a path forward. Yet, in this “post-pandemic” 
reality, we find ourselves compelled to  
return, without skipping a beat or time to 
mourn, to the life before the rupture.
Tender Presence serves as a site for 
rumination. It is an opportunity to meditate  
on loss, resilience, and possibility. The 
immersive installation is a new chapter in 
Magid’s continued Tender project, which  
she began in 2020 with Creative Time.  
In its initial manifestation, 120,000 newly 
minted 2020 pennies served as a vehicle 
through which to explore human vulnerability 
and the effects of the coronavirus on both  
a personal and national scale. The text  
“the body was already so fragile,” taken 
from an article addressing the precarity of 
the United States economy, was incised into 
the edge of each penny—functioning as a 
scar and an enduring reminder of the toll of 
Covid-19. Throughout the course of 2020, 
Tender pennies found their way into the  
US economy through individual transactions 
made across the five boroughs. Tender  
will remain in circulation for at least forty 
years as a dispersed and defuse memorial. 
Magid’s new work, Tender Presence  
explores the city of New York at the height  
of contending with the realities of Covid-19 
and lockdown, through an immersive film 
and live sound installation. Located in 
the Neoclassical landmark of The Dime, 
formerly known as the Dime Savings Bank 
of Williamsburg, the project brings forth the 
architectural similarities between financial 
institutions and sites of worship. A vacant 
vault sits where a church altar would be 
found, flanked by imitation Corinthian 
columns and illuminated by clerestory 
windows. Today, the once grand bank sits 
decommissioned and in disrepair, reflecting 
the condition of and dissonance between  
our economic and collective wellbeing. 
Cut flowers caught in a moment between  
life and death usher the public into the  
bank. These bouquets are presented on  
tiers reminiscent of those found outside  
of bodegas throughout New York City.  
The floral installation simultaneously echoes 
the businesses that were the cornerstones  
of communities throughout the pandemic  
as well as the memorial function that  
flowers so often serve. 
At the center of the installation is a film 
that navigates a city marked with the signs 
of the pandemic, as masked individuals 
engage with the essential businesses and 
services that kept the city afloat. In this 
context, pennies are minted, engraved, and 
disseminated. The Tender pennies pass 
hands through gestures that feel dissonantly 
intimate during a time when human touch 
was feared as a primary mode of viral 
transmission. The audio for the film is played 
live. Eight musicians create a sonic  
landscape centered on the breath that 
was robbed of many infected by the most 
aggressive cases of the coronavirus. 
Tender Presence is a pause—a moment  
of reflection on what we have endured  
and what the pandemic has wrought. It is 
a reminder that the challenges and loss 
experienced during the pandemic were  
not unprecedented, but rather amplified.  
The body was already so fragile. 

– JUSTINE LUDWIG

ABOUT JILL MAGID
 JILL MAGID (American b.1973) is an artist, 
filmmaker, and writer whose work is deeply 
ingrained in her lived experience, exploring 
and blurring the boundaries between art and 
life. Magid has initiated intimate relationships 
with a number of organizations and structures 
of authority. She explores the emotional, 
philosophical and legal tensions between the 
individual and ‘protective’ institutions, such 
as intelligence agencies or the police. To work 
alongside or within large organizations, Magid 
makes use of institutional quirks, systemic 
loopholes that allow her to make contact with 
people ‘on the inside.’ Her work tends to be 
characterized by the dynamics of seduction, 
the resulting narratives often taking the form 
of a love story. It is typical of Magid’s practice 
that she follows the rules of engagement with 
an institution to the letter—sometimes to the 
point of absurdity.

COLLABORATORS
T. GRIFFIN, Composer, Electronics
Composer and producer T. Griffin has 
composed scores for over 60 films,  
including some of the most celebrated  
non-fiction films of the past decade. Griffin 
has previously composed and performed  
live film/music events with filmmakers 
including Sam Green, Jem Cohen, Brent 
Green and Esther Robinson. These shows 
have toured internationally and been 
presented by The Barbican, BAM Next  
Wave, The Walker Art Center, among others. 
He was one of six composers selected as 
a fellow at the Sundance Composer’s lab 
in 2008 and has been nominated twice for 
CinemaEye Honors for original music  
score. In 2021 he was inducted into the 
Academy of Motion Pictures.

ERIC SLUYTER, Sound Designer
Eric Sluyter is a New York based sound  
artist. He has created albums and installation 
pieces that intricately collage disparate sonic 
material into living sculpture. He has been 
a member of NYC ensemble The Wooster 
Group since 2016, creating soundscapes 
and music for stage productions and touring 
domestically and internationally with the 
company. He has additionally collaborated 
on theater, film, sound and installation pieces 
with Daniel Fish, Julian Koster/The Orbiting 
Human Circus, Amir ElSaffar, Wallace Shawn, 
Andrè Gregory, Bruce Odland, INVIVIA, 
and others. He has also designed various 
pieces of custom software and hardware for 
specialized sound synthesis and live show 
control. He was nominated for a 2019 Hewes 
design award for his work on The B-Side: 
Negro Folklore From Texas State Prisons.

MUSICIANS
TITILAYO AYANGADE, Cello
JOY GUIDRY, Bassoon
CATHERINE MCRAE, Violin
JAY RODRIGUEZ, Bass Clarinet, Flute
MATT BAUDER, Bass Clarinet
STUART BOGIE, Bass Clarinet 
EMMALIE TELLO, Bass Clarinet
YUMA UESAKA, Bass Clarinet

FILM CREDITS
JILL MAGID, Director
PAUL DALLAS, Producer
CHARLOTTE COOK, Executive Producer
HANNAH BUCK, Editor
JARRED ALTERMAN, Director of Photography
DANA BRANDES-SIMON, Co-Producer
T. GRIFFIN, Original Music
RYAN BILLIA, Sound Design & Re-Recording Mix

See the complete film credits here. 
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PROJECT SUPPORT
Support for Tender Presence is made possible with 
commissioning sponsorship by the VIA Art Fund.

Lead support is provided by David Yurman.

Major support is provided by Field of Vision and the 
Guggenheim Fellowship.

The site was made available through in-kind support  
from Tavros Holdings and Charney Companies.

Support for Tender, 2020 was generously provided  
by Philip E. and Shelley Fox Aarons, Suzanne and  
Bob Cochran, Marie Douglas, Molly Gochman,  
Stephanie and Tim Ingrassia, and Eric Richter.

Creative Time’s 2022 programming support is  
generously provided by Arison Arts Foundation,  
Bloomberg Philanthropies, the Charina Endowment  
Fund, The David Teiger Foundation, the Destina  
Foundation, The Helen Frankenthaler Foundation,  
the Henry Luce Foundation, the Horace W. Goldsmith 
Foundation, the Laurie M. Tisch Illumination Fund,  
Open Society Foundations, the Stavros Niarchos  
Foundation, and The Willem de Kooning Foundation.  
We are also grateful for the support of the National  
Endowment for the Arts (NEA); public funds from  
the New York City Department of Cultural Affairs  
(DCA) in partnership with the City Council; and the  
New York State Council on the Arts (NYSCA) with  
the support of Governor Kathy Hochul and the  
New York State Legislature.

ABOUT CREATIVE TIME
Since 1974, Creative Time has commissioned  
and presented ambitious public art projects with  
thousands of artists throughout New York City,  
across the country, around the world—even in  
outer space. The organization’s work is guided by  
three core values: art matters, artists’ voices are  
important in shaping society, and public spaces  
are places for creative and free expression.  
Creative Time is acclaimed for the innovative and  
meaningful projects they have commissioned,  
from Tribute in Light, the twin beacons of light that 
illuminated lower Manhattan six months after 9/11,  
to bus ads promoting HIV awareness, to Paul Chan’s  
production of Waiting for Godot in New Orleans,  
and much more. In partnership with a variety of  
well-known cultural institutions and community  
groups, Creative Time has commissioned art  
in unique landmark sites from the Brooklyn Bridge 
Anchorage, Times Square, Rockefeller Center,  
Governors Island, and the High Line, to neglected  
urban treasures like the Lower East Side’s historic  
Essex Street Market, Coney Island, and New Orleans’s 
Lower 9th Ward. Creative Time is committed to  
presenting important art for our times and engaging  
broad audiences that transcend geographic, racial,  
and socioeconomic barriers. 

ABOUT THIS SITE
We respectfully acknowledge that Tender Presence is  
on the unceded lands of the Lenape, the ancestral home 
of the Munsee Lenape and Canarsie tribes. Forced to 
surrender Lenapehoking, their land, to European colonists, 
many Lenape moved to Canada and westward; later,  
much of the population was relocated by the US government 
to Oklahoma, where they established a reservation.  
Despite this coerced removal, there are and have always 
been Lenape inhabitants living here, acting as stewards  
of the land and their culture, including contemporary  
efforts to establish a cultural center, and preserve and teach 
their language. Beneath the colonial identification of any  
site in North America, there are histories that have been 
erased, overlooked, contested, and forgotten. We understand 
that land acknowledgements are often used as an empty  
stand-in for actual decolonization work and are committed  
to confronting the ongoing effects of this colonial legacy. 

The historic Dime Savings Bank of Williamsburg was built  
in 1908, designed by prominent Brooklyn architectural  
firm Helmle & Huberty, during a period of tremendous growth 
in Williamsburg following the construction of the Williamsburg 
Bridge in 1903. It was officially landmarked in 2018.  

Throughout the mid-19th century major commercial and 
financial institutions were being built to serve Williamsburg’s 
thriving economy and growing immigrant population.  
Though there were many institutions available for banking, 
these banks were not uniformly regulated, which made 
depositing money associated with risks that frequently 
deterred people, particularly low-income residents, from 
using their services. The savings bank movement, that 
catered to small depositors, and were generally established 
by local community leaders and business people helped  
to eliminate the general public distrust of banking at the time. 
Savings banks became important symbols for humanitarian 
ideals and social progress as they provided low-income 
workers with the opportunity to save.

Today, the Neoclassical landmark enters its next chapter  
as the face of The Dime, a residential property by award 
winning Charney Companies and partner Tavros Holdings.

https://creativetime.org/tender-presence-film/

